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The Tudor Choir performs
Allegri’s legendary Miserere
plus other songs of devotion

WHAT: The Tudor Choir presenONGS OF DEVOTION
Featuring Allegri’'sMiserere

WHEN & Saturday, March 31, 2007 at 8:00 pm
WHERE: Saint Mark’s Cathedral, 1245"Ave. E., Seattle
*Free pre-performance discussion with Doug Fgtiim at 7:00pm

WHEN & Sunday, April 1, 2007 at 3:00 pm
WHERE: Bastyr University Chapel, 14500 Juanita DEE, Kenmore 98028

TICKETS: $25 general admission; $20 seniors; $W8estts; group rates available
ORDER ONLINE at www.tudorchoir.org or call the Tudohoir at (206) 323-9415

The Tudor Choir presents two performances of SOREDEVOTION, a sequence af

cappella Renaissance devotional and meditative music, diaguGregorio Allegri’'s Miserereplus an

encore performance of Seattle composer Jeff Jumiiihn's Sancta Maria, mater Deipecially composed
for the Tudor Choir. The 12-voice Tudor Choir, dbed by Doug Fullington, will perform SONGS OF
DEVOTION on Saturday, March 31 at 8:00pm at Saiarlks Cathedral, Seattle, and on Sunday, April 1
at 3:00pm at Bastyr University Chapel, Kenmore,rdwording venue for many Tudor Choir CD

recordings.

Tickets for SONGS OF DEVOTION cost $25 for gen@miission, $20 for seniors and $15 for
students. Group rates are available. Tickets aagadnle online at www.tudorchoir.org or by callitige
Tudor Choir at (206) 323-9415.

The Tudor Choir’'s 2006-2007 season is sponsorgdiinby Seattle Foundation. Additional
season support provided by ArtsFund. Advertisingpsut provided by Classical KING-FM.



SONGS OF DEVOTION features one of the most popubaal works of the Renaissance —

Italian composer Gregorio Allegri’'s legendary Miser mei, Deuswith its mantra-like repetition of

simple chant verses and its soaring soprano sa.TTidor Choir's Rebekah Gilmore will perform the
soprano solo for these performances of Allegri'sdiére

Gregorio Allegri’s setting of Psalm 51, MiserereinDeus has been the most famous piece in

the repertory of the Papal choir of the Sistine g&haince it was composed around 1638. It began as
simple chordal setting for two groups of singerthvgections separated by chanted verses. Overdime,
variety of vocal embellishments developed fromdherdal patterns until finally a series of verytig
notes was added to the soprano line of the fourevohoir. The history of the composition has been a
colorful one: the Papacy, realizing that it ownezbenposition of exceptional appeal, shrewdly
heightened its reputation by refusing to allow aapies to leave the Sistine Chapel. This ban was
supported by threats of severe punishment. Accgridirsome commentators, the ban was only broken
when a young Mozart heard it and wrote it out afeeds from memory. In addition to the music and its
embellishments, part of the excitement surrounttilegwork arose from the circumstances in which it
was sung. At the end of the long Tenebrae serdned/ednesday, Thursday and Friday of Holy Week,
all the remaining lights in the chapel were extisbad and the pope and the cardinals knelt beffere t
altar while Psalm 51 (Miserérevas sung. At its conclusion, the cardinals salapeir feet on the
pavement to represent the chaos of a world in witieHight of Christ had been extinguished.

SONGS OF DEVOTION also includes Seattle compos#rllinkinsmith’s lush setting of the

medieval devotional tex@ancta Maria, mater Datomposed for the Tudor Choir and premiered in200
Junkinsmith has written extensively for choirs limting several pieces that have become standard
repertoire for the Compline Choir of Saint Markati@dral.

The rest of the pieces included in SONGS OF DEM@N date from Renaissance England, a
period of upheaval and conflict that produced matgnse and deeply felt devotional works.

John Sheppard witnessed the many political angioak changes in England during the first half
of the 16th century. The statutes of Magdalen @ell®©xford, where Sheppard was director of music,
required residents to recite the Latin prayer “r#bros, salva nos” upon rising in the morning aoichg
to sleep at night. The text reads, “Free us, saygustify us, O blessed Trinity.” Sheppard made tw

settings of Libera nos, salva nias the choir at Magdalen. They are among the msjical pieces of

polyphony composed during the Tudor era, each avithant melody moving slowly in the bass over
which is spun a web of cascading lines for six argloices. Sheppard also composed several sublime
miniatures, including several settings of the Cangtesponsory In manus tu@hito your hands, O
Lord, | commend my spirit”).



Robert White was another leading musical figur&6th century England during constant turmoil
and change. His motet Exaudiataesetting of Psalm 20, leads from duets and taagiartets that
broaden into a rich and powerful closing in 7 paatsthe text cries out, “Hear us when we call am.y

William Cornysh’s Salve reginia preserved in the famed Eton Choirbook, a raaeuscript of
English music dating from around 1500. Although Bten Choirbook repertoire includes massive and
intricate works for many voices, Cornysh bringsraimate and passionate voice to his music bynfyllit
with successions of beautiful harmonies and expansirical melodies.

SONGS OF DEVOTION closes with Tudor composer Jbaverner's majestic O splendor
gloriae Like Cornysh, Taverner imbued his works with gxta@nal lyricism and soaring lines. These

gualities combine to brilliant effect in O splendporiae,which builds to an ecstatic final “Amen.”

About the Tudor Choir

Hailed as “a superb choirGfamophone), as well as “a choir to watchFéanfare), the Tudor Choir and

its director Doug Fullington are receiving incremghational and international attention as integyseof
Renaissance polyphony and early American musicnéediin 1993, the Seattle-based professional vocal
chamber ensemble comprises 12 core singers, buxgeamd to up to 40 members for works such as
Thomas Tallis’ monument&emin alium. As Artists-in-Residence at St. Mark’s Cathed&aattle, and

a Resident Ensemble at St. Thomas Episcopal Cliwiddedina, the choir presents an annual
subscription series and has performed under goesiuctors including Peter Phillips, Paul Hillier,
Andrew Parrott, Stephen Cleobury and Martin Hasekb®he choir also has made guest appearances
with the Mark Morris Dance Group, Pacific Northw8stllet and Early Music Guild of Seattle. Recent
appearances include performances at Festival Vaacofinnas Bay Music Festival and Early Music

Society of thdslands. The choir’s recordings of Renaissanceptaypy, English carols and early

American music have been released on the Loft Rietgs label.

SONGS OF DEVOTION program

Libera nos, salva nos | & Il John Sheppard (c5t5358)

In manus tuas |l John Sheppard

Exaudiat te Robert White (c.1538-1574)
In manus tuas Il John Sheppard

Salve regina William Cornysh (died 1502)
Intermission

Miserere mei, Deus Gregorio Allegri (1582-1652)
Sancta Maria, mater Dei Jeff Junkinsmith

O splendor gloriae John Taverner (c.1490-1545)



